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Cover illustration

MAMLOUK DESIGN RUG

Title page

Attribuited to GIRALAMO DA CARPI (1501-Ferrara-1556)
Portrait of Laura Pisani

inscribed and dated 1525

oil on panel,91 x 80 cm

The J.Paul Getty Museum,Malibu

The pattern of this rug is known as the “Small Pattern
Holbein” design after the artist Hans Holbein, a similar rug
appearing in his Portrait of George Giese of 1532.

The earliest surviving “Small Pattern Holbein” rugs are at-
tributed to the second half of the 15th century, although some
may be from the first half.
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oriental rugs and
old master paintings
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ARABESQUE OR SO-CALLED “LOTTO” DESIGN RUG
made in Manisa

158 x 231 cm

LORENZO LOTTO (Venice 1480 - 1556/7)
The Charity Of St. Anthony

signed and dated 1542

oil in panel,332 x 235cm

Basilica dei Santi Giovanni e Paolo, Venice

This is a famous design, where the edges of the motifs, nearly
always in yellow on a red ground, take off in rigid arabesques
somewhat suggesting foliage, and terminating in branched
palmettes. The type was common and long-lasting, and is also

known as “Arabesque Ushak”

FUINRTIVAT IV B TIVIT—T 2 E MBI TS ZARDERIC
IANE LR DR TR A TY) A TES NI b D) o9 VT 7% FL D
CEWTEE S oo/ i, L —F 3 7 REOH LA E T 5T IV A
AR D B O Mk HED B2 E I 2 Lo T AL TCRIS AL EHDODD TH B
EDODoTNET,

P )T LR 77 FLCI—ay INO BRIV AET .20
TWRIIED AN T Z NG T OMEMIL 'O G TH LYV 7a—RIZ
RECERNFT IR H LN IDF) oI NT T Wb Wwh [ MV E |
L THIE12044E 128 ARt B AL 2y F ) =TI (BAEDA A > T —
V) FBEL 7202, F ST T o7 2 A T EICE > TEA e L TR E
WRBEONFL 72 NS AN T F VT 7 (MVa ) L3 —ay &b o
RADOHEESNENDbITWET,

TAEHAT CHERE SN YR SOV OF 3 8 o Tl 7 24 o
-ty S OB XIBIH DVEE A, FHEEROM EHIESE
SEIIVTEEDSOLDODEDE PN TN TOD D LI AT —F
ADTVRIWVEL T FERGEREEL T LohEidE EB L TWEFEL

AZ)T DFATR <V R—1(1254—1324) 13, FDOFENE O TV
BIZOVTEGESTVE T A V7T R FEAL) — U (1491-1547) 3. &
MV BEOIER TH o722 DN TET 2L T ELDE R AH
VI EFOVER O EZ L 72 WAy 2D 75V )3 (1 5)
71390—-1455) AL VAT Y ADIHNTFT7 - T A7 (AT 5 14260%) .7
=N (FF5715697%) IN—NY A (FF 8 1577~1640) 77517 (F
T 51599-1641) ek 7ol [ FHEYNRVIZELLDE /LB RI2HH M
DMV EEEL 720

RN EEE P TREARLE RO LTI »NE L2 —F% BT
L FVAMNEOBE LA Z SRR 52 T OFm AL L F it
BVOFELEDRNIIE L7V )b T 16HALII L, R ETO
JETCICRE SN D IR F L 720 B il B Lo TR 1 2 ME 1 2 B L
72D TLE) EBIZIE BB AT =Y ADRBEL T E TSI ED
RIS B I AIN N FE L 720 M D IR I A WS HIR 72572 T,
F=7 VD LR R E T ROV T AN J -7z BbhE
ERS



= # e g V1Y e 3 - 7 ......UK
- -”" B A - K P u 3 il Al .1..' 2
- - .I.-.- = A i — -

-

=]

A A R A AT A NPT NI NN DRI AN NPT A
w...
_,_..

= S i |.... P o N R R e N W W N L W G W W, N W WL OW W WS WY, S W W W W T W W __
S e e T S P A N M e N N R e N G e T R e T T e tri..r(.r#,_ i
{

s i il JalElo B mlaEl E] A H el
._ t : um_.”—-v.g“l_- o
bR

Il




BELLINI TYPE PRAYER RUG

LORENZO LOTTO (Venice 1480 - 1556/7)
Husband and Wife
signed and dated 1523

oil in canvas,96 x 116¢cm

Hermitage, St. Petersburg, Russia

This carpet was also made in west Anatolia. Although Loren-
zo Lotto made this painting, it is called “Bellini Type Prayer
Rug” because it became famous with Giovanni Bellini's

“Loredan Doge of Venice”, painted in 1507.

made in Manisa

126 x 208 cm
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“TRANSYLVANIAN” DOUBLE-NICE RUG

JAN VERKOLJE the Elder (Amsterdam 1650 - Delft 1693)
Woman Nursing a Child
signed and dated 1675

oil in canvas,58.5 x 51.5cm

Musée du Louvre, Paris

In the 16th Century, Transylvania region had already be-
come a part of the Ottoman Empire. In that century, oriental
rugs were very popular and they appeared on the walls of
churches. So, they were named as “Transylvanian Rugs”

This transylvanian cartouche bordered rug starts appear-
ing in paintings during the second half of the 17th century,
such as de Mans's Potrait of a Woman Giving a Letter to a
Man, executed in 1665 and now in Musée des Beaux-Arts,

Marseilles.

made in Seljuk

130x 194 cm

Historically, handmade oriental rugs (carpets, kilims, tapestry), dec-
orated in western houses, added enjoyment to people's lives. Recently,
interest shown by Japanese people to oriental rugs have increased signif-
icantly and they are becoming an indispensable part of modern Japanese

home decoration.

Oriental rugs are categorized as “Persian Rugs” in Japan. However,
beautiful rugs made in various regions, not only in Iran, but in Turkey,
Central Asia, and Caucasus, reflecting their original cultures and histo-

ries have entered Japanese homes.

Although oriental rugs are relatively new to Japanese homes, for cen-
turies, they have been brought to Japan by merchants through the silk
road. For example, handmade oriental rugs decorating Kyoto Gion Mat-

suri's Yamaboko floats are especially famous.

I would be very happy, if I could help Japanese people understand

oriental carpets better as western people do.

It is said that European people first met Turkish rugs with the Fourth
Crusade in 1204, when crusaders invaded Constantinople, today's Is-
tanbul. But it took almost two centuries until they started appearing in

Western paintings.

Gradually, Turkish rugs had become important symbols of status and
aestheticism, mainly due to their frequent appearance in western paint-
ings and intense interest shown by European royalty. Famous people
collecting or describing Turkish rugs include monarchs like Henry VIII

of England, and travellers such as Marco Polo. in his writings, he says,

...et ibi fiunt soriani et tapeti pulchriores de mundo et pulchrioris col-
oris.
"...and here they make the most beautiful silks and carpets in the world,

and with the most beautiful colours.”

Some painters who depicted Turkish rugs are Fra Ancelico, Van
Eyck, Memling, Mantegna, Crivelli, Bellini, Lotto, Holbein, Tintoretto,
Rubens, Van Dyck, Brueghel, Metsu and many others.
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BIDJAR DESIGN RUG

JOHANNES VERMEER ( Delft 1632 - 1675)
The Procuress
signed and dated 1656

oil in canvas, 143 x 130cm

Gemildegalerie Alte Meister, Dresden Germany

This carpet overflows with naturalistically rendered flow-
ers and plants, organized around one central medallion, four
half medalion in each borders and four quarter- medallions
in each corner. A similar medallion design can be seen on
many decorative leather book covers from the 17th century,
and it is likely that the manuscript design was incorporated
into the visual repertoire of Safavid weavers. Artists working
in the court atelier produced drawings and designs for arti-
sans working in a variety of different media. The designs and
trends generated by the court were then adopted by commer-

cial workshops that created high-quality carpets like this one.

made in Malatya
238 x 326 cm

How were oriental rugs depicted in paintings? Experts explain that
they were initially reproduced at the feet of saint's and Mother Mary's
figures in order to enhance their aura. Also, the rarity and aesthetic di-
versity of the rugs were used to underline the holiness and uniqueness
of the God.

In the same way in the 16th century, the depiction of rugs at the
feed of kings and princes was a clear signal of the uniqueness of their
God-given power. Following the royal class, rugs start appearing on ta-
bles or in the background of portraits of the rich and powerful as sym-

bols of wealth and acquired social status.

In the 17th century, Turkish rugs appeared as a glorifying symbol of
wealth in European fashion and daily lives, including textiles, precious
objects in gold, silver and glass, musical instruments and food. At the
same time, they were shown as symbols underlining vanity, uselessness
and tragedy of human desire and lust for riches because “Turkey Car-
pets’, as they were generally termed, were extremely expensive and only
affordable to very few. They were knotted in professional workshops un-
der the supervision of master weavers in different centres in Anatolia,
and were bought by western merchants who would subsequently sell

them for very high profits.

The great fashion for the eastern rug in the West started to wane in
the 18th century, due in part to the decadence of production and ap-
pearance of local manufactures in Europe. However, love for the exotic
and the building of museums in the 19th century caused a reawakening
in appreciation in the West of arts from other cultures, and the oriental

rugs regained their importance.
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SELJUK DESIGN RUG
249 x 310 cm




KURDISH DESIGN RUG

142 x 220 cm




SELJUK DESIGN RUG
187 x 279 cm



ANATOLIAN DRAGON DESIGN RUG

130 x 168 cm




USHAK OTTOMAN PALACE DESIGN RUG
160 x 200 cm
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USHAK TRIBAL DESIGN RUG

187 x 242 cm
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HERIZ DESIGN RUG

175 x 239 cm
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USHAK STAR DESIGN RUG

164 x 260 cm
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KURDISH DESIGN RUG

156 x 236 cm



KOMURCU KULA RUG
112x 174 cm
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HEREKE CARNATION DESIGN RUG
204 x 316 cm




HEREKE SEVEN MOUNTAIN'S FLOWER DESIGN RUG

1 7 172x225cm



HEREKE KARPUZ DESIGN RUG
174 x 248 cm



HEREKE HEAVEN'S FLOWER DESIGN RUG
203 x 236 cm
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Tel: 03-5467-2622
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AOYAMA KILIM HOUSE

(ARARAT INTERNATIONAL CORPORATION)

1-13-1F Shibuya 2-Chome,
Shibuya, Tokyo,
Japan 150-0002

Tel: +81-3-5467-2622

E-mail: info@kilimhouse.com
Url: http://www.kilimhouse.com
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